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ROAD TO THE PLANE 


An Unblushingly Setf-indulgent Editoriel by ROY THOMAS 


And not even Crosby and Hope ever had a tougher 
time gettmg anyplace! 

‘Actually, a couple of years back, we weren’t so sure we 
wanted to make the trip at all. Oh, we wouldn’t have 
minded just being there, but gettmg there was definltely 
not half the fun, 

Hmmm that last part reads pretty unintelligibly, 
even to me. Maybe Pd best start at the beginning, if I’m 
to explain just how and why Marvel is doing a PLANET 
OF THE APES magazine— and how we just about 
didnt 

It all started, at least as far as Marvel’s concerned, 
with Len Brown. 

Len works at Topps Chewing Gum Company in 
Brooklyo, where he's in charge of Preduct Development 
(read: bubble gum cards, those colorful little collectors’ 
items we all bought when we were young and foolisb and 
couldn't find much else to do witb a nickel anyway). 
Topps, for the uninitiated, is the place that makes 
Bazooka, the king of bubble gums. 

Like Ye Editor, Len 1s a child-of the 1940’s, and a son 
of the fabulous 50’s— a follower of the old Planet Storzes 
pulp magazmes, a Golden-Age comic freak, an Elvis 
Presley completist, and an .C. Fan-Addict. He’s always 
onto me about the possibility of Marvel’s doing a straight 
science-fiction comic-mag, something we mtend to do 
agam before summer's out, when we revive our much- 
acclaimed WORLDS UNKNOWN title In an ambitious 
new doflar-size format (and bow’s that for shoc-horning a 
blockbuster announcement into the smallest possible 
spacel). 

So anyway, a couple of years back, Len and I were mn 
the midst of one of these marathon phone calls ‘twixt 
Manhattan and Jersey which are the despair of our long- 
suffering better halves. We were discussing some possible 
properties which Marvel might well pick up for fun and 
profit, preferably in that order, and Len suggested that 
we take a look at “Planet of the Apes.” 

»Maybe you've got a potnt there,” I said. 

Sure Anyway, it beats sticking around waiting for 
“Tom Corbett, Space Cadet’ to come back.” 

The next week, I broached the subject to Stan (and if 
you've gotta ask Stan who?” then you haven't been 
paying attention for the last decade or so). 

The Smiling One rather liked the idea, but retainad an 
understandable skepticism; as always. we were up to our 
staples in new titles anyway, and who needed it? Stull, the 
idea mtrigued him, so he gave me the go-ahead to 
examine the possibilities, if I really wanted to. And, if I'd. 
been as sharp as I'd like to think, I'd have followed thru 
on the thing right away, and you'd now be holding 
something like the 13th or maybe the 25th issue of 
PLANET OF THE APES COMICS instead of Volume I, 
Number J. Why, Len even gave me the name and phone 
number of Selwyn Rausch, who handled the ”Pianet” 


merchand|sing for Twentieth Century-Fox 

Such merchandising, until the past year, included 
exactly two plastic medel kits (done by a small outfit 
because big-time Aurora passed it up, Marvel doesn’t 
make ail! the mistakes), one color comic-book from 
Western (Gold Key} based on the second movic, and 
those bubble-gum cards. Not exactly a bushy-tailed 
bonanza for anybedy concerned. 

Still, somehow I let the thing lapse, naturally, until it 
was almost tootate. 

Until early last year, when Len brought up the topi¢ 
again— this time coupled with mformation from Varcety 
and other show-biz trade papers to the effect that the five 
films had been grossing millions of dollars while every: 
bedy bad been ignoring them or trying to tell the tstles 
apart. There were already ”Pianct’ film festivals, in 
which two or three or more of the movies were shown 
back to back to back. And now, at last, the films were 
going to be on prime-time TV . with a regular TV 
series already imminent if they did well in the ratines 

With a groan, I realized we had probably dilly-dallied 
joo long. Sodid Stan, who read the same sssuc of Variety. 

And we were nearly mght. 

First there was the geographical problem. Selwyn 
handled things in New York, but Twentieth Century-For 
was involved from Callfornia as well, so we had a regular 
triangular trade going right away. Then too, Marvel was 
in the process of acquiring its own special lawyer, so that 
one legal eagle began negotiations, then another came in 
halfway thru and had to start all over again. 

Each contract that was sent from one party to another 
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came back with twenty pages of addenda, corrections, 
and questions We couldn't have had more wordage if 
we'd been trying to acquire the rights to War and Peace 

T began to think wistfully of those halcyon days, just a 
couple of years earher, when Selwyn and 1 could 
probably have concluded a deal on the back of a napkin 
‘over lunch and both sides would probably have 
thought we'd done a good day’s work 

And things kept right on happening 

Inthe middle of the negotiations, “Planet of the Apes" 
‘went on TV and grabbed one of the highest Netlsens 1n 
the history of TV, while a repeat (not to mention the 
premiere of “Beneath the Planet of the Apes,” to boot) 
did almost equally well And here we were with no 
contract, no magazine, no nuthin’. 

Eventually, though, we got the blamed thing signed. 
Just barely. 

Also, all the while we were nagotiating back and forth, 
the TV-seres deal was being firmed up out in Hollywood, 
Only thing is, as I pen these words, the series will tenta- 
tively start on Tuesday nights on CBS at 8 pm.— and 
they're just now figuring out what they're going to do 
with the show. As to us— we're on our own! 

We, nothing daunted, decided to cheerfully ignore the 
machinations of movieland and do things the way we'd 
do ‘em if we were TV moguls— but we'd do ‘em Marvel 
style Namely, we decided that, in addition to comic-siip 
adaptations of the five Apes" movies (using scripts 
graciously supplied us by Selwyn Rausch and Ethel 
Kolberg, his Person Friday), we would do a second strip 
which would pick up where the final movie, “Battle for 


the ete." left off. A sexth “Planet movie, by Rhesnsl 

Gerry Conway, who's wertten and sold several sf 
stories and novels in his 21 years, was cager to supply the 
format and to be the series‘ first seripter. Since tt was 
important that an ape be a major hero of the series, and 
yet that there be humans tn attendance as well, he opted 
for relating the adyentures of a young human teamed up 
with a ditto chtmp— and so was born the series we call 
“Terror on the Planet of the Apes.” When Gerry got too 
busy to write the aetual seript, Doug Moench— Marvel’s 
newest and perbaps most prolific scripter— took over, 
While Mike Ploog practically threatened bodily barm to 
one and all if he wasn't allowed to draw the series, and 
Mike Esposito refused to show Ye Editor any more poker 
secrets if he wasn't allowed to ik George Tuska's 
pandemontous pencils 

Me? I'm amiable 1 gave in to all of ‘em. 

Meantime,Mary Wolfman started the bali rolling in the 
photo-features department, though it’s Tony Isabella 
with an asstst from Chris Claremont) who's had the 
enjoyable task of steering the ship safely into port. 

We think it's a good magazine. 

Here's what you're getting: 

Two comie-strip series— one serializing the first movie 
itself, another doing a sequel to the whole magilla. 

‘A piece on the fabulous make-up of the apes, which 1s 
one of the major reasons for the films' success (you can’t 
tell your Shakespearian actors without a scorecard— or 
even with one) 

An exclusive Interview, done just a few weeks back, 
with Rod ¢'Twillght Zone,” “Night Gallery," “Anacin") 
Serling, who wrote the screenplay for “Planet of the 
“Apes,” 

An overview of the whole series, for those of you who've 
been vacationing on Mongo instead 

And that's just for openers! 

In future issues, we'll have interviews with just about 
every major star ot creator associated with the five 
“Apes movies— a behind-the-scenes look at the 
upcoming TV series— more on the make-up, as well as 
the fantastic scts— full comics adaptations of ail five 
movies— and a few new wists in the adventures of Jason 
and Alexander, as welll All this— plus anything else that 
we can thunk of, or that you think of for us! 

Send your missives and monkeyerams to: 


PLANET OF THE APES 
¢/o Marvel Magazine Geoup 
575 Madison Ave. 

New York, N ¥, 10022 


No, getting here wasn’t belf the fun, It was a long hard 
trek, and we'te glad it's over. 

‘Cause now we can really start moving 

And going forward from here— now that’s gonna be 
baboon-faced bail! 


The legecy of the Plenet o! the Apes is e due/ one . 
tor it trenspires on e world which is also e planet of 
humens. 

Aplanet called ..£erth. 

A planet which for fong centuries hes served as 
lush backdrop to conflict and strite whose wort 
sweeping dramas and evenis fifl the ennels ot histo 
in bloody screwls ot sorrow end pain. 

The plenet itself hes undergone messive changes, it 
geography, in topogrephy, reshaping Itself to confo! 
with the impfacable pessege of time and evente _ bul 
alweys, the evidence ot this perpetual restructuring |: 
+ traced more to the scarred end pitted aftermath of wa 
> than to e process of netural evolution. 

For, on a planet of Incessent end interminebi 
chenge, the only constant is wer 

War between humen and animal. 

Between humen end human. 

Femily and femify. 

Tribe end tribe. 

Enclave and enclave. 

Race and race 

Nation and nation. 

Continent end continent 

Until, fineily, the ewesome ecope of orgenlz: 
destruction becomes en Intolerable straw pression; 
down on the stress-weery back of a charred and wast: 
world. .and the cycle unwinds. Evolution reverse) 
} itself in o twisted skein ot irony 

Man becomes savege; enimel becomes Intellige! 

And war rages egain, this time on equel term 
between human and enimef. 

Man and ape. 

Eech heting the other with e frenzy mirrored 
glenng eyes. 

And then ¢ voice cries out, a volce of strength a 
euthority yet carrying a plea for sanity. A voice 
peace. The voice of the Lawguver. 

And there /s peace, and coexistence. 

But can It est on @ world of war? 

. onaplenet ot epes— 
—which is e/so e plenet of humans. ..? 
Or wiil there be: 
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by Gary Gerani 


T here ts a peculiar institution in American moviedom 
known as the film “‘serzes’’ This frame-and-sprocket 
phenomenon starts off rather hectically when some 
shrewd Hollywood producer, overjoyed at the box office 
returns of his latest masterpiece, gambles on the hope- 
fally-equal success of a sequel If this also turns in a 
handsome profit, and public interest tn the materlal 
continues to thrive, a series of such films may subse- 
quently develop; each different m its own mght, yet 
similar enough in theme and content to woo the original 
ficket-buying audience back for yet another look. And If 
the God of Fortune is really smihng upon our prolific 
producer, his movies may actually start a trend, and 
when this minor miracle happens,hooooa boy!!! 

How many times has Tarzan wrinkled his loincloth 
while rescuing Jane (or some reasonable facsimile there- 
of) from hungry swamp gators? Can anyone realistically 
forsee a chimmax to the adventures of super-agent James 
Bond? And as we move closer to horror home, is there a 
chance — a remote possibility even — that the bloed- 
Sitined careers of Baron Frankenstein and the blood: 
tardling Count will suddenly and finally reach their evil 
ends? Not m a month of Black Sundays! 

This brmgs ws, finally, to our harry subject. In 1968, 
film producer Arthur P. Jacobs and Twentieth Century- 
Fox cordially invited moviegoers everywhere along ou 
what they belleved would be a brief-but-profitable visit to 
the PLANET OF THE APES. As anyone who worked on. 
that pioneer film can tell you, it was a whirlwind of 
confusion in those last months before general release. 
The post production workers were busting their guts by 
the car load to assure PLANET’s premiere date several 
weeks ahead of another science fiction spectacular with 
understandably great expections: Stanley Kubrick's 
multi-million dollar, 2001: A SPACE ODYSSEY The 
Fox publicity directors had literally gone ape in a wildly | 
expensive campaign whlch proudly featured as its most 
‘astonishing asset the marvelously detailed and life llke 
simian heads worn by almost all the major cast members. 
What Jacobs expected from all this, the maddening 
publicity, the edd subject matter, the top-notch 
performers, all-In-all his strangest and most enlgmatic 
Project to date, 1s not hard to imagine in retrospect: he 
obviously desired to make a good movie, a solid film that 
ould go over reasonably well with the critics (the ad 
timpaign boasted "another major and important film by 
the man who wrote ‘THE BRIDGE ON THE RIVER 
KWAT, etc), but in his capactty as an intelligent busi- 
Tessman as well as an imaginative artist, Jacobs under. 
stood that the film's ultimate success depended upon its 

wering values of escapism, an entertaming spec: 
facle designed for the entire family. To this he added a 
wine hard-core science fiction flavor, embellished by 


the charismatic addition of TWILIGHT ZONE's Rod 
Serltng as co-scripter, who in turn accented the entire 
affair with his traditional (and well-received) bag of enig- 
tatic twists. The final Ingredients consisied of some 
acceptable, but not especially deep, moralizing, belly 
laugh humor for the kids and, to break up the monotony 
during some of the more hard-to-swallow segments, a 
hefty dose of Tarzan-like action adventure to continually 
keep things moving at an exciting pace. 

All these together, preducer Arthur P Jacobs thought, 
blended carefully, developed perfectly, exploited 
ingemously, would produce a bighly successful motion 
picture of which he could be proud He probably never 
suspected that his perfect money-maker and lts fast- 
multiplying progeny would someday join the pantheon of 
classic film senes. 


Hs name is TAYLOR, and he is an astronaut, commander of 
America 5 first STAR FLIGHT. Here he ts just a HUMAN 


Taylor. Dodge & Landon Thetr ster flight had begun with sick HIGH HOFES Their hope is almost gene now 


After release, everyone connected with APES Number 
One seemed content with the film’s record-breaking 
premiere and positive critical showing (one reviewer, 
apparently a science fiction fan, even went so far as to 
proclaim PLANET the finest American movie ever 
made!). The film, which featured spectacle-star Charlton 
Heston as its hero and a cast of erudite actors 
nose-wtigghng behind John Chambers’ ingemous ape 
faces, maintained the basic premise of Prerre Boulle’s 
best seller, without saerificimg its inherent escapist 
qualities. 

‘Astronaut Taylor (Heston), erash-lands on a distant 
planct where evolution has seemingly reversed itself 
‘Apes are the masters and man is a lower animal, to be 
hunted and, as the astronaut fearns, ruthlessly 
exterminated. After winning some friends among the 

pathetic chimpanzees, Taylor escapes into the 
“Forbidden Zone” where he discovers, much to his 
horror, that he is not in a distant solar system, but has 
accidentally penetrated the time barrier; he ts on Earth 
in the distant future. The Planet of the Apes was once the 
Planet of Man. 

‘The concept, although dhffering slightly in its denoue- 
ment from Pierre Boutie’s novel, is interesting and 
acceptable to even the severest science fiction critic. The 
film itself, however, 1s not without its share of cinematic 
deficiencies. 

It begins well, with some marvelous point-of-view shots 
of the dying space ship plumeting headlong ,into a 

shimmering, glassy-surfaced lake. The trek across the 
a4 


Taylor and Nowa At hest, domesticated HOUSE PETS At worst wild) 
heasts ANIMALS to be hunted down and kuled wrthout mercy 


heat-baked desert is also well filmed, and more point-of- 
wew shots from behind craggy mountaintops and 
misshapen caverns prove excellent representations of 
unseen, watchful alten observers The discovery of the 
waterfall and the subsequent bathing scene both feature 
some tefreshmg use of the hand-held camera technique 
to convey a more casual tone in the action, and Jerry 
Goldsmith's energetic music scoring for the sequence 
adds a welcome towch of relief from the “usually crass, 
percussion sounding soundtrack The ‘wild hunt” 
episode that follows is very exciting and extremely 
weil staged 

Beginning first with a haunting ahen bellow from some 
invisible source, the seene builds in momentum as the 
hapless human beings scurry madly about, stalked by an 
ominous, unseen horror that thrashes through the 
underbrush, encircling tts prey The sight of the apes on 
horseback ts effective, and worthy of the finest moments 
of Boulle’s novel, But when the hunt concludes and the 
helpless specimens are carted home to Ape City, a 
sudden difference can be sensed in the mood and style of 
the film The triumphant gorilla, posing immodestly with 
his human captives as a second simian snaps hus picture 
is straight out of the novel, yet it forshadows the sillier, 
*Gimmicky” turn the movie has taken. A few minutes 
into the chimpanzee scenes confirm this change Leon 
Shamroy's cinematography, alive and moving up ull 


now, suddenly stagnates in the face of the ape faces. The 
rooms in which apes appear are brilliantly fit so that the 
audience can relish every detail of the million dollar 
make-up Editing, camera angles and movement all 
cease 80 as not to detract from the latex and rubber 
creations so well-heralded i the ad campaigns. Here Is 
where Jacobs commercialism stunts the enigmatic 
qualities and cinematic possibilities of his story, Scenes 
that should have been immensely powerful — Taylor’s 
trial before the jury of orangutans, for instance — 
become curious oddities at best, intentionally humorons 
"fun" at the very worst. Intelligent satire, as mn the novel, 
1s abandoned completely 1n favor of a constant barrage of 
simian anecdotes ("human see, human do" ete) with 
some rather thin moralizing about the “evils of man” 
thrown in between the action. 

On the whole, it must be admitted, the film does retain 
the honest “feel”’ of the novel, but st ts painfully clear 
that everyone involved subjugated themselves to the 
overpowering charisma of the special make-up and the 
entire novelty of the project 

‘Technically, PLANET’s hefty budget afforded the 
same high-class treatment all other expenstve produc- 
tlons enjoy The Panavision screen, proving once again 
how supertor a process it actually is tn comparison to 
Fox's earher wide image, Cinemascope, ideally projects 
the endless lost voids in space, the barren hopelessness of. 


tn tins climactic chase from PLANET OF THF APES Taylor proves himself far far MORE than the animal his captors had thought him to be 


De Zire, a briltient amwmal psychologist speciatzing in HUMAN 
behavior The one person to believe in Taylor and try to help him 


the long, empty landscapes and the excitement of the 
fearsome hunt The pale, almost muted tones of Delux 
color, undoubtedly the worst color process among the 
majors, actually seem to benefit PLANET OF THE 
APES, the subdued spectrum adding an unspectacular, 
“realistic” look to the proceedings. (The three strip 
Hegative process known as Technicolor, for instance, 
just might have added to that creeping commercialism 
we spoke of earlier ) The dommant color throughout the 
film is orange. Orange landscapes, orange prisons, 
orange otangutangs with orange outfits, and orange 
(human) bedies brightly color the movie with radiating (if 
not sunburnt) brilliance. The film 1s also almost entirely 
an outdoor experience The scenes inside the apes’ 
caverns and huts are all brightly lit, and the most striking 
feature of Heston's briefly glimpsed space ship 1s tts huge 
double windshield Sunlight, outdoor locations and well- 
defined images form the overall visual character of 
PLANET OF THE APES. 

What emerges, then, 1s a tightly-knit, fast-paced, 
action/adventure fantasy, thoroughly enjoyable despite 
tts short-comings and well worth the ticket fee Its 
popularity quickly grew to unexpected proportions, and 
several selfsproclaimed psychologists over at Fox offered 
some rather curious explanations for the phenomenon. 
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Hirent, Ancther astronaut Sent cut from Earth to rescue Taylors 
mussing starship Only t0 he trapped by the same nightmare in 


BENEATH THE PLAYET OF THE APES 


‘The most perceptive of these suggest the audience's 
unquestioned respect for the entrancing, anti-heroic 
character of the apes, particularly the chimpanzees, the 
younger viewers fespond to this the same way they 
identify with their favorite animal cartoon characters, as 
personal {if impossible) friends removed from the strict 
rules and regulations of the “real” world. Adults, too, sce 
the apes as exaggerated, “odiments of their favorite 
childhood fairy tales, and-n-Gecomes quite clear in the 
later films that audience sentiment favors the apes, not 
the humans It is this reversal of allegiances that is most 
accountable for the film's success, 

But “success” was the key word; a sequel of some kind 
was the next lopical step, and Jacobs, as logicat and, 
inventive 9s ever, started pre-production work on the 
PLANET OF THE MEN. 

Jacobs himself was surprised at how easily thls new 
project was progressing With the important exception of 
Roddy McDowell, (who was busy with a film elsewhere} 
the original cast members were delighted to repeat thett 
respective roles, although Charlton Heston's part was 
little more than an eagerly-awaited cameo. Boulle him: 
self offered a screen treatment which Jacobs rejected 
after deciding it was “uncinematic”, and John Chambers) 
make-up department hit home with improved, super: 


eee 


flexible simian heads The new film toplined James 
Franciscus as the astronaut sent into space (and time} to 
tittieve Heston and his crew. After the usual open- 
mouthed befuddlement, Brent (Franciscus), makes his 
way into the notomous "Forbidden Zone’ where atomic: 
scarred human mutations add to his troubles. Finally, 
Heston reappears (he had been glimpsed briefly at the 
film's outset) and the two are caught up in a futuristic 
tlass struggle. apes vs. mutants Jacobs himself takes 
credit for the ending, which, for abruptness and totality 
has few exceptions. Astronaut Taylor biows up the world, 
putting the problem-plagued Earth out of lis misery and 
ending the series at the same time History and Jacobs’ 
bank account remind us that, fortunately for science 
fiction fans, such was not the case 

BENEATH THE PLANET OF THE APES, as it was 
erentually called, did almost as well at the box office as 
sts predecessor, and in the money-tight movie business 
this 15 no slight achievement. Critically, however, It was a 
lame duck, The film simply overloaded itself with too 
many subplots, most of which were wildly fantastic to an 
almost ridiculous degree It was hard enough to accept a 
planct ruled by apes, but seeing them in mortal combat 
with hideous mutant "superminds” against the threaten- 
ing background of a “doomsday” bomb was too much. 

Nevertheless, BENEATH had its positive moments 
The “ape-ups,” ae mentioned earlier, were far more 
flexible than the first film's attempts Chambers work on 
the mutants was nothIng less than inspired, and the 


special effects folks and art directors created a spectac- 
ular vision of demolished New York As a matter of fact, 
BENEATH's production values were quite impresstve, 
far ahead of anything that appeared in the subsequent 
films and occasionally even outdoing the first But all 
these lavish designs were in vain, for as any fan of the 
series can tell you, BENEATH THE PLANET OF THE 
APES 1s the recognized turkey of the lot. 

When news of a third APE project became public, 
many befuddled followers wondered how on Earth (no 
pun intended!) the storyline could contmue. After conve: 
niently chsposing of the planet in BENEATH — and the 
series presumably along with 1t — 1t was no minor task 
coming up with a feasible solution. The answer, as it 
turned out, was positively imgenmious. A trio of 
chimpanzees, realizing the end was near, travel back- 
ward in time to our not-so-distant future. The female, 
Zira, has a baby...and this gives the scriptwriters a 
chance to “remake” the original story, a story interesting 
and imaginative enough that it deserved a more detailed 
account We see before our awe-struck eyes the very way 
the Planet of the Apes began, how Zira’s child was 
destined to organize the full-scale ape revolt, how man 
was soon to play second fiddle to the simians We learn 
marvelously juicy sci-fi facts, too like how an alien 
disease destroyed all the dogs and cats on carth, thus 
forcing humans to adopt apes as their pets, and iater, as 
their slaves By having his chimpanzees go back into 
time, Jacobs breathed new and exciting life mto an 


Inzhe Beginning In CONQUEST OF THE PLANET OF THE APES there were Apes and there were Humans The Humans RULED 


The Apes were well tramed mdusirious DOCILE They were condituned to be Revolt way unthinkable, 


already tired serres. Now he had the chance to fully Unlike previous films in the series, this one ends with ¢ 
explore the only truly tascinating concept of the “APES” sequel in mind, and although the box office return 
story—how-it all came about Jacobs added the baby- weren't the greatest compared to its predecessors, n¢ 
ape-from-the-future gimmick to Boulle’s origmal doubt that a further chapter in the ever-growing APE! 
premise, and the astonishingly inventive solution to Saga was onJacobs" agenda, 

BENEATH’s cataclysmic climax earned ESCAPE CONQUEST OF THE PLANET OF THE APES — 
FROM THE PLANET OF THE APES a spectal recom: that eventual chapter — gets my vote as the finest film ir 
mendation before the film had even becn screened! the series, surpassmg even the orginal APES. Scnpt 
After the film was screened, it looked almost like writer Parl Dehn, the man responsible for the brillian 
some bizarre mirror image to the orlginal film, with the _back-into-time gimmuck of ESCAPE, skilltully+ot< tha 
humans in power this tme and the apes on the lam. _re-vitalzing force a step further ina surprisingh__aring 
Production values were modest, to say the least, and most honestly-meaningful screenplay that 1s seldom off target 
of the “spectacular” look of the previous films was The capable directing hand of J Lee Thompson spark 
noticably absent, basically because this new APES was violent electricity in the vocal confrontations, assurec 
shot in recognizable locations, as the plotline demanded. cinematic control in the battles Perhaps the mos 
(One does question the regrettable absence of thecrash- remarkable aspect of the film ts cinematographer Bruce 
landing of the apes’ space-time smp at the film's Surtees spectacular imagery. CONQUEST 1s truly th 
start Surely 1t would have generated some welcome Only “visual’’ entry in the sertes The movie Is quit 
excitement im a special-effects-less film such as this) Any- cheap, cheaper than ESCAPE, and the entire film take 
how, the flick concludes with the overly violent death of place in one bland location But Surtees‘ roving camers 
the amtable chimps, and the secret survival of their chud. evokes excitement and suspense totally absent from th 


tatler efforts. 

The story, simply, focuses on Zira’s child, grown to ma- 
forty, as be organizes the first ape rebellion in what can 
tnly be described as a futuristic concentration camp for 
simians We see the begmnings of man’s domestication 
and eventual enslavement of the apes, his intolerance, 
hatred and inevitable downfall. Zira’s son proudly 
chooses his own name—"Caesar"—and makes prepara- 
fons for his earth shaking conquests All the cuteness, 
the infantile puns, are gone. Thompson intelligently 
fealized that the marvelous ape-ups were no longer a 
sovelty to be dwelt on, and concentrates on developing 
character and biting character interaction. What 
emerges is an honest, unpretentious moral argument for 
the minonty, and Caesar's final soltloquoy, lasting well 
er fifteen minutes, personifies the entire mood of this 
enumely meaningful, thought-provoking study of the 
tppressed. All in all, an unexpected (and unrepeated) 
(reat from APES factory, 

It seemed impossible for BATTLE FOR THE 
PLANET OF THE APES to meet the high standards of 

Bis predecessor To begin with, an entire film seems to be 
missing in between the two. CONQUEST ends with the 
ipes preparing a massive takeover, BATTLE begins with 
he takeover accomplished We now discover that, unlike 
ja the first movie, Man and Ape live together on a 


Dasically cooperative basis, although the latter is clearly 
the dominating force. The “Battie,” as heralded im the 
title, represents a last ditcb attempt on the part of some 
locai mutants (these are different mutants than the ones 
featured in BENEATH; they're a lot sloppier } to recover 
the Earth in the name of Man. Caesar is still an excellent, 
intensely likable character and commands a strong, 
respectful presence. J Lee Thompson, again directing, 
provides some exerting moments, but his dissatisfaction 
with the material is clearly evident. One thoughtful note: 
the film ends with a question mark Can man and aj 
make it together on this Earth as brother, or will the 
planet truly become hopelessly divided? It 18 a9 honest 
question profoundly dehvered, etched in penctrative 
symbolism and deeper meanings. 

Ye now stand ready for the ultimate exaggeration of 
the “series” formula television. CBS hes made definite 
plans fora PLANET OF THE APES TV show come this 
fall, and a good guess 1s that it'll start off mght where 
BATTLE ended, and hopefully explore that intriguing 
question Whatever happens, the APES moves stand as 
an enjoyable excursion into fantasy, escapism, wild ser-fi, 
and finally—on a more serious level—race hatred As 
you can see from my notes here, it 1s not a perfect series, 
but rather a strong, ultimately captivating force that may 
go on forever. Let's hope television adds to its longevity 


But it happened all the same And Mankind fell And the Apes ruled the Earth, for better or for warse 
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An Intsrview with the femed creator of Twilight 
Zone end the screenwriter ot Pianat of the Apes 


by David Johnson 


Oy first became involved with Planet of the Apes 
about ten years ago,” muscular-voiced Rod 
Serling is saying m the sun filled office of his Pacific 
Pahsades home. “I was approached by an outfit calied 
the King Brothers, who did mostly Indran-elephant 
pictures shot for about a $1.80 — because elepbants 
weren't’even scale then. 

"The King Brothers had a nofion about doing the 
| Pierre Boulle book as a nickle-and-dime picture | was 
convinced that it could be done and at the ume, as I 
recall, I did a wbole treatment for them, a.scene-by-scene 
breakdown of how we would lick the problem. They 
ultimately discarded it because of the ape population. 

"I never heard any more about it until I got a call from 
lake Edwards, who was the next individual to get into It 
and who was gomg to produce and direct 1t. I was told by 
Blake to go, not to worry about money. It was going to be 
4 big one. 

"My earliest yersion of the script featured an ape city, 
much like New York. It wasn't carved out rocks with 
eaves on the side of ahill It was a metropolis Everything 
Telated to anthropoid. The automobiles. the buildings, 
the elevators, the rooms, the furniture The sctipt was 
very ..ig aed 1 think the estimate of the preduction 

ople was that if they had shot that script it would've 

ost no less than a hundred milfion dollars — y'know, by 
the time they created an ape population, clothed it and 
‘built a city for them to live m. 
"Then Arthur Jacobs got into it, as I recall. Arthur 
id tt could be done but not for that kind of money. So I 
edid it — with an eye toward a very special society, one 
that was semi-primitie, semi-civilized. I think I did 
bout three drafts of the actual screenplay.” 

What were some of the problems he faced in bringing 
he Boule novel to celluloid hfe? “Well, I think the 
jor one was to make apes speak and not get a laugh 
1¢ whole thing was to make an audience behteve rt and 
ike it sertously. 

"Mine was a very free adaptation of the onginal 
terial. Actually, It was not an adaptation It was 
jase on’ the book by Boulle. There's quite a 
istinction. 

God, it's so long since I've read the book but I believe 


the story ended on a completely different note. Where 
they go back to Earth and they land at an airport and 
they open the door and there are apes The evolutioo has 
taken place on earth while they were away ” 

So the denouement m the film version (Charlton 
Heston and Linda Harrison riding along the beach past 
the tip of the Statue of Liberty mdicating that the astro- 
nauts had landed on their own planet in the future) was 
Serling’s? “Yes In collaboration with Jacobs.” 

In response to the mterviewer's unabashed enthuslasm 
for that ending, Rod says "Yes, 1t was a wild cinematic 
edt ; 

‘What happened then with the project? “Well, Arthur 
and I kept in touch over a peried of time but then he 
decided to give the script to Mrke Wilson who in turn 
took away almost all of my dialogue and used his own 
My recollection, though, of the shooting script 1s that the 
chronology of scenes and events was identical to mine — 
except that the people didn’t say the same things 

“For example, there was the musuem sequence where 
you see the astronauts stuffed. That was mine. But I 
didn’t have the dialogue that covered it 

“Mme was much more somber and serious dialogue. 
There was very little humor in my plece. If you recall, 
Wilson used a lot of puns and juxtaposed familiar 
expressions like "I’ve never met an, ape I didn’t like,’ that 
and of thing. a 

"I gather the humor was one of the ke}-easons for the 
success of the picture. I blew rt and Wilson did it.” 

Was it necessary to go to the Writers Guild of America 
for arbitration? “No, never. As I said, we'd been in touch 
roughly all during that time. They oftered me collabora- 
tive credit almost immediately. But it's really Mrke 
Wilson's screenplay. mucb more than mine.” 

Did Franklin Schaffner, the film's director. work on 
the project with Serfing? “No, he came into tt later. But 
Frank and I worked together years and years ago for a 
jong time — y'know, on Studie One and Playhouse 90, 
Schaffner ts 2 brilliant director He’s tops, as far as I’m 
concerned.”” 

Had Red seenany of the sequels to Planet of the Apes? 
“Tust one."* {It was the second in the series, Beneath the 
Planet of the Apes ) aa 


"Arthur offered 1t to me from London and I remember 
spending $200 on a phone conversation about what we'd 
do with it We literally got into the hydrogen bomb and 
the resurgence of civilization over the apes and we very 
much plugged the concept of the ape’s desperate fear of 
the humans Because the humans repeated what they'd 
done before which, essentially, was to wreck the earth. 

"As it turned out. | couldn’t do the script when Arthur 
wanted It done. I was on another assignment. So I didn’t 
have the remotest connection with the approach Jacobs 
eventually went with.” ¥ 

Did Rod have any thoughts about the theories expres- 
sed in Erich von Dantken's controversial bestseller 
Chants of the Gods? (Serimg did the narration for the 
TV version.) “I believe much of tt Some of it 1 will take 
in a neutral fashion. Pll say, ‘I’m not sure you're right. 
But somebody else give me something else by way of a 
projection.” I feel much of what he said can be put to 
scientific test and found pretty valid. 

The most negative reaction has come from theolo- 
gians. They hate it. Because obviously everything vor 
Daniken suggests by way of theory — evolutionary and 
otherwise — goes very much against the New Testament. 
So when you read a book like Crask Ge the Chariots, 
which was supposed to be the definitive knockdown of 
the vor Dantken book. you look at the ertic’s credits. 
He's written nothmg but theological books. What he's 
defending ts the Mother Church So his rebuttal to vorr 
Daniken is subject to considerable thought and second- 
guessing.” 

‘The outspoken Mr. Serfing, born in Bmghamton, New 
York, graduate of Antioch, recipient of Emmy and 
Peabody Awards, gamed his initial fame for those hard- 
hitting plays aired during the Golden Age of Television 
(Requiem for a Heavyweight, Patterns, etc.). But that 
reputation may have been eclipsed by the writer's 
entrance into the field of fantasy and science-fiction with 
his classic TV anthology Twzlght Zone and later, Night 
Gallery. 

Does the oceult hold a fascination for him? “I'm 
interested, but as an affictonado, not as a knowledgeable 
practitioner I know very litle about it. 

"E really can’t claim to bemg a science-fiction man 
either. Fantasy was really more my hag. And I'm very 
much a Johnny-Come-Lately into that. The guys — the 
really key men — Itke Astmov, Clarke Bradbury — they 
all preceded me by years and years and have a body of, 
literature to show for it. I have notbing but a television 
show. My only claim 15 that I put science-fiction and 
fantasy mto a mass media more than any other person. 
We predated Star Trek and Outer Evnits. I think m tts 
day Twilight Zone was a pretty qualitative little entry It 
was a fatrly professional piece of work that we were all 
proud of It fell down frequently as television is wont to 
do, but | think the effort always showed. 

“With the reruns the show has had a renaissance I go 
out on lecture things around to the colleges and, hell, the 
kids watch it fairly refigiously.”* 

- Does he ever watch the reruns? “Rarely. They take key 
scenes and arbitrarily scissor them out. You're watching 
and think, ‘What the hell happened to so-and-so?’ 
Y'know, charatters disappear without any explanation 
because they've taken two or three minutes out for 
additional commercials. And those scripts were carefully 
wrought to be precisely 26 minutes in length or whatever 

git 82s then. When you do something that exphetly and 


that carefully and suddenly have a minute or two taken 
out — well, they're not just taking out flesh, they're 
taking bone out too.” 

Night Gallery is now in reruns too. “Well, that’s a 
different kettle The first year I worked very intensely on 
it, Then I kind of got aced out. Universal sort of took 1t 
over, creatively, completely.” 

Universal wanted more of an emphasis on visual 
horror? "Yes, that and they put in humor. One-minute 
blackout bits that would've beeA great in bad nightclubs 
but which | thought were destructive as hell for the | 
thread of the show. 

“Then they changed it to a half-hour, which was very 
destructive in itself. You can’t suddenly cut an hour show 
an half and expect an audience to accept it as the same | 
animal.” 

Episodes of The Sixth Sense. an hour series starring 
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Ape and Human NATURAL ENEMIES now and for ALL TIME Eaci 


Ape and Human naturel enenues now and 
land hating the other So echoes Taylor (CH: 
Re wonders WHY 


7 all time Each foarng 
TON HESTON) Oniy 


rang and hating the other So says Dr Zatus {MAURICE EVANS) 


Gary Collins as a parapyschologist, were edited down to a 
half-hour length (they now resemble teasers for "next 
" and make no sense whatsoever) by 
package for 
syndication, "I haven’t seen any of those," Rod admits. 
"T did the hosting for the new stuff and some of what 
they gave me to say was incredible. But I did tt because I 
wanted out Completely. Y’see, 1 had a 50% profit 
situation. But { didn’t own any of the films or have any 
artistic control ” 
backtrack, how did he get mio the hostmg and 
voice-over end of the busmess? (Serling s done TV spicls 
for products like Anacin, Sunkist, Ford and the com- 
mentary for the Jacques Cousteau television specials, to 
name just a few of his credits.) “Absolutely accidentally. 
Tmnot an actor I don’t have a trained voice. It isn't even 
resonant. But it’s different — very recognizable, that’s 
ail. I never aspired to anything Ike this But when 
Twilight Zone needed a host, a cheap item, somebody 
who'd work for scale — well, literally, I was there and 7, 
spoke the language and I articulated reasonably well and 
# became the host. lt was from that that all these other 
thmgs came” A laugh "And, thank God, because 
writing assignments are very sparse these days "” 

‘The writer divides his year between the East and West 
Coasts; six months teaching creative writing at Ithaca 
College in Upstate New York and the remaining six 
months at his homestead overlooking the blue Pacific, 

What's he working on now? “I’m on my third draft of 
a feature film based on Jerome Brxby’s short story, it's @ 
Good Life We did tt originally on Twihght Zone but now 
we're doing a full-length verston. Alan Landsburg, who 
produced Chants of the Gods?, is producing It. It’s in 
the fantasy-horror genre.” 

With Rod Serimg at the'creative helm, it should be a 
chiller we'll all go "ape” over 


FACE OF THE : 


by ED LAWRENCE 


When it was first announced that Twentleth Century- 

Fox was going to film PLANET OF THE APES, there was 

great deal of curiostty about how the studio would handle 

the make-ups. How could a topnotch team of actors, and 

hundreds of extras, be transformed mto Chimps, Gorillas 

and Orangutans? Inside the Fox studios If was more worry 

than cuntosity, for, from the beginmmng of the project, if 

+ was realized that on the success of the make-ups would 
hang the success of the film. 


The first attempts at an Ape make-up were primitive 
when compared to the final successful efforts, The de- 
signers are unRnown, and the make-ups themselves were 
never seen by the public. 

The mitial ines were practiced on Edward G. Robinson 
who was the first to test for the role of Dr. Zaius His 
° e entire face was covered with putty. His brow-ridges were 
built-up, and a broad, simple nose designed over kus own. 
Bushy eyebrows, sideburns and hair were added. The 
ps, completely covered, gave the mouth an eerie, non- 
human look. The ears were false, shpped on top of the 
man’s own ears, They were made to be exaggerated in 
length and thickness, The result of all this was not sugges- 
tive of an Ape ... but of a caricature of a human being’s 
face. The first Hollywood Ape looked more hike an accident 


MAURICE EVANS between takes After all puttang it all back on 
takes over THREE HOURS. so once you re in you re 


victim, or a freak. It was certamly not what the studio 
was amg for, Facial mobility and the abity to create 
a character with the performer's appearance were sunply 
not there. 

About this time, John Chambers entered the picture 
with a set of bizarre but ideal references During World War 
Il he had been the designer and builder of artificial 
limbs His work had made It a necessity for him to leasn 
Iiterally everything there was to know about human 
anatomy, and he was already providing his great ability 
as a make-up man. The ideal choice for the job! 

Chambers immediately began experimenting along bres 
that had been previously used by Jack Dawn, when 
‘Dawn created the characters for the film THE WIZARD 
OF OZ To turn Bert Lahr into the “Cowardly Lion” 
demanded that Lahr would still have complets use of his 
face for comedy effects, while the entwe shape of hus 
head was altered and exaggerated. Dawn solved the 
probiem by designing a single applicnee that fitted over 
Lahr’s brow-ndge, nose and cheeks It enabled Dawn to 
meert freckles, whiskers, iion-like jowels and a cat-lke 
nose . all with one appliance! 

Chambers probably saw a similar, simtan challenge 
m formng Zaius and his PLANET OF THE APES 
Instead of whiskers there would be hair, and m place of 
a catlike nose would be the broad, flaring nostrils of an 
ape. And he would have great advantages over Dawn's 
work, for in those days latex products had just come into 
use. Chambers, however, had done work in manufactunng 
artificial hands using rubber and plastic to imitate flesh. 


oP ae 


RODDY McDOWELL Who starred as CORNELIUS in PLANET OF 


THE APES and ESCAPE FROM THE PLANET OF THE APES 
46 


MAURICE EVANS Shakespeartan actor of no tutle fare starring in 
PLANET OF THE APES, es the cultured, powerful DR ZAIUS 


Chamber's earhest efforts began with a semes of life 
masks For some reason it was felt that Onental features 
would best fill Chamber's requirements, and so the first 
actors be fitted were Orientals Over a life-mask, Chambers 
began to design, m clay, a single apphance much Icke 
that used by Jack Dawn. Chamber's appliance did not 
extend over the actor's cheeks it was more hke a 
“T-shaped affair. The brow-ndges covered the actor’s 
own eyebrows, making the front of his head seem to 
slope outwards. The nose was also covered, and over this 
part of his face a curving surface was built-up, It continued 
to the base of his upper hp Wrinkles were added over the 
newly-shaped mouth, which ended in a narrow, featureless 
hp that curved slightly downward and ended a little 
past the end of the actor's actual Ip A small nose, endme | 
in large nostrils, was then added The nostrils andsd about, 
halfway up the performer’s nose-hone. Above the artificral 
nostrils was added a thin, short nasal bndge. 

Another, smaller appliance was designed to change the 
shape of the actor’s lower hp and chin 

Qver the clay-sculptured appliances, thin opats of 
plaster were carefully brushed on The plaster was gradually 
built-up in thickness until, after the whole thmg had 
dried, it was pulled off the clay. Chambers now had 
a mold of the apphance 

Into the mold was poured some of Chamber's own 
formula Soft and porous like sponge rubber, yet firm 
like plastic when dried and baked. The full mold was placed 
mito an oven. When fully baked, the applunce and mold 
were removed from the oven, and the hardened formula 
carefully peeled free of the mold. It was then tnmmed of 
excess materials, and sanded down when necessary. 

Then the real fun began for the actor. Summoned to 
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the make-up room one mormng at 3-00 A.M. (to allow the 


time for a detailed session with John Chambers magic 
make-up tools), he sat im @ barbershop-type cham as 
Chambers fitted the appliance over ius face. A perfect 
fit, thanks to expert craftsmanship! 

‘The cdges of the make-up appliance were carefully 
thinned-down until, at the very end, they were only 
paper-thin, The face of the performer was covered with a 
projective cream Then spwit-gum, an adhesive, was smeared 
on the underside of the T-shaped make-up, and it was 
glued onto the actor’s face. While it dried Chambers was 
hard at work smoothing dowd the ends of the appliance 
so that 1 blended perfectly into the actor’s own face. 
The same was done to the chin-pece. After it dred, 
Chambers anxiously asked the actor if he could move his 
mouth Slowly at first, so as not to undo the delicate 
jomts. The actor found thet he could articulate perfectly, 
‘and get any expression just by exaggerating his facial 
movernents. When a mirror was held up to his face, he 
pouldn’t belicye it .. the whole shape of his human features 
gone. He was becoming a Chimpanzee! 

Chambers + covered the actor’s face with grease - 
paint, to get the ékin and make-up the same color, The 
creases were painted with shadowy highlights Circles 
were added under the’eyes to make them seem more deep- 
vt, and the thin lips were pamted. Crepe hair, threaded 
into a fine gauze base a few hairs at « tre, was carefully 
tnmmed into sideburns. Rubber ears were added, and haw 
wovered the sides of the face A rubber skun-cap covered 
the actor’s hair, and over this a long wig was glued into 
place. One of Chambers’ assistants carefully trimmed and 
combed the wig into place, to blend with the nde-pieces, 
Make-up was apphed to hide the gauze at the sides of the 


wig and other hair. Final contrasting shades of grease- 
paint were carefully apphed, 

Throughout this entwe, lengthy procedure, the actor 
kept rehearsing every expression he could think of, to 
msure thet nothing would be made too tight to let him 
work his features. 

‘A mirror was held up to the actor’s face, and he knew 
that Chambers’ design was a complete success. He could not 
recognize himself. A Chimpanzee’s face stared back at 
head 

This entire make-up session had been filmed, and the 
footage was carefully edited ito a featurette. Chambers’ 
own explanations, with the actor’s occasional comments, 
made up the soundtrack When the 10-minute film was 
shown to studio officers, it was very well received. Chambers 
was given the go-ahead, and Fox knew they had licked 
their biggest problem, 

‘Of course, this was only the beginning of the work for 
Joha Chambers and his huge staff of assistants, 

This entire procedure had to be repeated every time 
another cast-member was signed. Life-masks were made 
first, the apphances sculpted over them, and the molds 
made, During the actuai filming, new apphances would 
have to be made for each day’s shooting, so the molds 
were carefully guarded in locked cabinets. 

There were also changes m the make-ups slong the 
way, and additional chores to be done 

First to go was the single-appliance principle. The final 
working designs called for separate pieces. Left and right 
‘brows, aose and upper mouth, chin and tower mouth, 
¢ach ear. allof these were made into separate mokis and 
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filed in the actor's special make-up bin. Wigs were pattemed 
and trimmed in advance to save time that would be 
precious dure the day-to-day production schedule. 

‘As production went further along, desings were finalized 
for Chimps (mcluding Roddy MacDowell and Kin Hunter, 
Orangutans (especially for Maurice Evans and Jarnes 
Whitmore, and Gorillas (the biggest stuntmen they could 
find) 

Of all the make-ups, the most mobile were the ones mada 
for Kim Hunter. Because a great dea! of the film’s impact 
would rest upon how human she could make her features 
appear through her make-up, the thinnest possible pieces 
were molded for her face A great deal of additional labor 
went into blending the pieces extra-smoothly into her own 
features, and even the greast-pzmt colonag used on her 
were much more mtncate and multrlayered. In her 
specially-made apphances, Miss Hunter smiled, frowned, 
articulated words ... and kissed star Charlton Heston. 

Running her a close second for make-up intticacy was 
Roddy MacDowell. There were problems with Maurice 
Evans’ mouth movements, and most of his dialogue had to 
be “looped” (ce-dubbed later in the studio, as the actor 
‘Yiewed film of himself to match the pace of hisown words). 

For the numerous extras m the film, most of whom 
would ba seen only from great distances or while moving 
quickly, overthe-head masks were designed and mass 
produced. Standardized heads of Gorillas, Chimps and 
Orangutans were desened and sculpted, and molds made 
from the sculptures The heads were molded mm layers from 
rigid matersals. The actors could not change theirexpressions. 

Holes were molded into the design of the masks, and 
through these openings were pulled large bundles of crepe 
hart. They were cemented to the masks from instde, and 
when each group of hairs was combed into place, the 
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result was a finished wig A flap was also incorporated at 
the backs of the masks. Strips of velcro (a plastic material 
that uses microscopic, interlocking loops to “stick to 
Itself”) were used to close these flaps, When the actor 
was called for a scene, all he had to do was open the 
flap, don the mask, press the flap closed and walk to 
the set 

Sound easy? Well, there were some mmor problems 
For mstance, the masks were hot’ Because of the heavy 
hat and plastic they were usually removed between takes, 

Of course the actors in the specially-designed make-ups 
could not remove their pieces, to de so would have meant 
another 3-hour session in the make-up char And the 
design of the appliances did not permit the actors to 
breathe through their noses. Because ther moutbs had to 
be opened continuously, small plastic strips of teeth 
were included in the upper and lower “lips” of their 
cunning disguises {the acior’s own mouth appeared as 
small holes behind thei large, oversized Ape-mouths). 
Food hisd to be eaten dure the day through straws, 
and local catering services were puzzled when they were 
asked to supply gallons of frultdunces for studio Lunches. 
After tunch, Maurice Evans could usually be seen smoking 
a cigarette in a long holder, while wearing dark plasses and 
a wide-brmmed hat to shield him from the sun. Evans 
and other cast-members also took to walking from set to set 
with parasols to keep the sun from making them make- 
up run. 

Despite all the problems, people ended up making a 
fine moton-picture, while finding time to have fun 
between-takes, And for John Chambers, walking in the 
middie of all this must have been an unforgettable 
experience. His skill had almost single-handedly created 
the main features of the PLANET OF THE APES. 


esson From The Lawgiver 


“The wise ape subscribeth to bis favorite publication lest bis newsstand selleth out.” 


No more wilt you have to battle off gonile, ghout, and guru 
for « sole, ourvaving dog-eared copy off « razed magazine 
tack. No more will you run the rk of ming an usue of 


FIn other words, ape-freake, you can now subscribe to 
PLANET OF THE APES oud all Marvel's monumental 
wenagene of magazine masterpieces. 
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"The details arv all below, frantic ones. Just clip out the 


«if coupon (or send m a reasonable facamule) and we'll start 
x shipping PLANET OF THE APES to you 
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MARVEL MAGAZINE GROUP Subscription Dept 
575 MADISON AVENUE NEWYORK NY 19022 


‘Yer { won s wan fo sich resin any mere monsters (and any ef yeu! riemmmacstey DBM} 
welll Seshere 3 my hurd seroed real (aheek er maney order entyt far 


Rar! 
SEER, US CANADA FOREIGN, 
PLANET OF THE APES (5 x vee) $850 5780 Sosa 
SAVAGE SWORD OF CONAN fox aaurs) (1 $50 760 Ose 
QRACULA LIVES 1x oases | 500 60D A 
TALES OF THE ZOMMEIE Inin moved aoe soa 800 
VANMPIBE TALES (s1x sues) Soo GOR (BOF 
HAUNT OF HOH ROR (six tues] 500 600808 
SAVAGE TALES Inix ssoeel [1 600 sas 800 
MONSTERS OF THE MOVIES {atx sues! L! Seo 760 8SP 


DEADLY HANDS OF KUNG FU ftweive imussl | } 1we0o 1600 1800 
CRAZY (sexs weues) A) as) agg 800 | 


BEGINNING: MARVEL COMICS’ 6-PART ADAPTATION OF 
TWENTIETH CENTURY-FOX'S SCIENCE-FICTION MASTERPIECE...| CiZeS Surreg ime oars AY 

‘GEMS AGAINST THE BLACK 
VELVET BACKDROP OF SPACE. 

THE SHIVMERING BELT OF THE 
CONSTELLATION ORION SWEEPS 
ACROSS THE VOID WITH COLD 

MATEST: 


THEE 


wt “Wy 


AND AN INGIGNIFICANT SPECK 


OF LIGHT GLIZES SILENTLY 


SIXTH MONTH 

OF OUR FLIGHT * 
FROM CAPE 
KENNSCY... 


“SO ENDS My LAST SIGNAL UNTIL WE REACH OUR 
DESTINATION WE AGE NOW ON AUTOWASTIC DRIVE, A MERE 
ONE-HLUNOZED-FIVE LIGHT YEARS FROM OUR BASE AND AT 
THE MERCY OF EMOTIONLESS COMPUTERS, I'VE TUCKED It MY 
CREW FOR THE LONG SLEEP I'tt TOI THEM PRESENTLY 


AOR BASSLEN'S THEORY AND THOSE, 
Y BE CORRECT, BUT THIS: IE ANY, WHO WiLL 
(ANH ts cee Tan” THe RECEIVE THis 
MEN WHO SENT LIS ON MESSAGE ARE 
THIS TOURNEY HAVE: 
LONG SINCE: Get ee es 
IN FORGOTTEN 
GRAVES... 


- : 
BUT ACCORDING TO 
DR, HASSLEIN'S THEORY 
GF TIME IN A VEHICLE? 
TRAVELING AT CLOSE TO 
THE SPEED OF LIGHT, 
OLD MOTHER EARTH HAS 
AGED A FEW MUNDREP 
YEARS SINCE OUR DE- 
PARTURE: WHILE WE HAVE 
SCARCELY AGED AT 
Ace! 


n_OS FOR ME, I LEAVE THE ONE FINAL, PAIRSOWAL THOUGHT-— 
TWENTIETH CENTURY WITH LIGHT SEEN FROM UP HERE, EVERYTHING 
NO REGRET, L THINK, IT ; LOOKS .. PIFFERENT, TIME BENDS AND 
WAS MARSHALL, WHO SAID, IP AND GPACE 16 BOUNCLESS. IT CRUSHES A MANS 

| ‘Moreen MAN 1S THE EGO UNTIL HE FEELS LIKE NOTHING MORE 


MISSING 21M BETWEEN IT THAN AN IRRITATING MOTE IN THE BYE OF 
THE APE... ANP THE ETERNITY. AND HE BEGINS TO WOWDER, 


HUMAN BEING. ~ 
ae IF ANYTHING, WILL 
REET US AT THE END OF 
MANS FIRST JOURNEY 
OA STAR? 


THATS ABOUT ALL, I GUESS... 
EXCEPT L CAN'T HELP WONDERING 
IF MAN-=THAT GLORIOUS PARADOX 
OF THE UNIVERSE WHO HS SENT 
ME INTO THE UNKNOWN == STILL 
WAGES WAR AGAINST His 

BROTHER... AND LETS HIS 

NEIGHBOR'S CHILDREN 
STARVE Sf 


"FO WE HAVE THE RIGHT TO BE 
SO VAIN THAT WE CAN LOOK AT" 
THESE THOUSANDS OF GALAXIES, 
THESE MILLIONS OF STARS. ANE 
ACTUALLY BELIEVE THAT ONLY OWE. 
PLANET--THE SPECK OF SOLAR DUST 
WE CALL EARTH--HAS BEEN GRACED. 
OR CURSED... WITM HUMAN LIFE ? 


“% Bower iT,” 


WELL THEN, 
EAR THMEN-~A 
MISSING LINK 
SALUTES 
YOU + 


TWO YEARS 
TO TAPE f 


PLEASANT 
PREAMS, 
22 LANDON ¢ 


eae! / / 


j 
tinh 


i 


| ili, 8 


~ cnee. aut) i 
STEWARTS | 


THAT SETTCES 


We BETTER 
CHECK THE 
PORTHOLE.. 


DPOOGE-- TAKE A reapne | 
WE'RE IN MOS PME ME f 
THE SOUP {TS A CINCH WE WON T BE 


ALL RIGHT... ABLE TO STAY IN HERE AND Ee 
AND SINKING jE THE A 
FAST. WATER. 


= 


OKAY THEN { 
BLOW THE HATCH 
BEFORE WE 
LOSE AUXILIARY 
POWER. 2 


BEFORE IT STOPS 
FLOATING f 


WHAT THE 

DEVIL'S TAYLOR, 

PONG _COWN 
THERE 2 


THERE ISN'T \4 
MUCH TIME, 
3 MAN. 


g 


INFLATABLE 
RAFT He TO S 


 THere’s 
PLENTY 
OF TIME. 


JUST SAYING GOODBYE 


sao To THE THREE 


2 2 YOU GOT ON AN UNNAMED PLANET IN ORBIT 
ze ANY NOTIONS AT AROUND A STAR IN THE S 
= 411, SKIPPER? es Ss ; CONSTELLATION 7 


—— = 5 ae: WE'RE SOME THREE -HUNDZED— 
is a, WHERE'S — — TWENTY LIGHT YEARS FROM EAGTH 


Gee T YOu DIDN'T Have TIME TO 


THE QUESTION | 


= 2S CHECK THE TAPES--50 you | | LANDON, |S NOT 60 
Har” SS | DON'T REALLY KNOW WHERE! | MUCH WHERE We | 
COULD BB y= S| MWe ake, Go You? ARE Ac WHEN We 7 
aecLatane | 7% SS , = cs . 
/ 7y x WaT WENT : 
Up THERE! Zp NS | BME NENT ee 


WE WEREN'T NOW WHATS: 
THAT 


ZY 
| SUPPOSED 
TO MEAN? \ 


ITMEANS WE VE \ |. AND NOW !TS TIME 
HAD OUR RIP 10 START EARNING 
VAN WINKLE OUR BACK FAY 
SNOOZE... post 


Wwe, a FoR OUR 
INVENTORY, NEE GOT 


JOIN THE 
EXPEDITION! 


ITS ALITTLE LATE 
FOR MOURNING -— 
SHE S BEEN PEA 

NEARLY A YEAR. 


»AND ENOUGH 
FOOD ANO 


SNAP OUT OF IT 
AND CHECK YOUR. 
COMMUNICATIONS 


‘PE Wwas THincine ABOUT... 
STEWART, WHAT PYOU 
SUPPOSE HAPPENED 7 


>= a lf’ 
‘ AIR LEAK. DIED IN HER 
SLEEP, 


a 
THEN... WEVE BEEN INFACT, \/.. BUT APART FROM THAT, You 
AWAY FROM SARTH YOUR HAIRS * LOOK PRETTY CAV PER FOR, 
FOR EIGHTEEN A MAN WHO'G TWO-THOUSAND= fi 
MONTHS. iL soe THIRTY-ONE YEARS OLD. 


THAT'S RIGHT. IT READ THE CLOCKS BEFORE YOU CANT ACCEPT THAT TIME YOU CAN'T 


WE ABANDONED SHIPs-THEY BEAR OUT HAS WIPED OUT EVERYONE | #ROVE IT-- 
HASSLEIN'S HYPOTHESIS. WEVE BEEN AND EVERYTHING YOU EVER | IF Wa CAN'T 
AWAY FROM BARTH FOR TWO: THOUSAND CARED FOR--TURNED THEM / GET B4cK, 
YEARS,,,GIVE OR TAKE A DECADE INTO DUST. ITS STILL 
a = ust A 
THEORY {| 


AN 

CAN'T ACCEPT 
IT, CAN YOU, 
LANGON Z 


PANY PARTICULAR, 
REASON FOR HEADING. 
Ma IN TH/S PIRECTIONZ 


RUN 


Our. 


Ok oD 
hips 


ALL RIGHT NOTHING, YOu 
PITIFUL FOOL. THERE'S ONLY 
ONE REAL E' Re 


RSELF, OF 
AS WELL BE DEAD. 


Tt ae 
LN we 


WHy ? BECAUSE HE'S MORE THAN 

THREE HUNDRED LIGHT YEARS 

FROM HIS PRECIOUS LITTLE 

HOME: PLANET AUS 

HIG LOVED ONES HAVE BEEN 

DEADAI EN f 
TWENTY CENTURIES 7 4g 


OH, HE'S PREPARED TO DIE. ISNT \ SURE, BUT BEFORE Thi TELL You--THEY } | 
THAT NOBLE AND Coumaseous?/ ) I GET OFF FOR NOMINATED You FoR 
CHALK UP ANOTHER VICTORY THE BIG ONE AND YOU 
FOR THE HUMAN SPIRITS ue COULDN'T TURN IT DOWN 
HY DID YOU COME 
ALONG AT ALE? YOU 
VOLUNTEEREO, 
WHY? 


AND THE GLORY-- CON'T FORGET 
THAT. THERE S A LIFE- SIZED 
BRONZE STATUE OF YOU BUT NEVER 
SOMEWHERE, LANDON OH, LET IT BE SAIO 
IT'S PROBABLY TURNED WE FORGET 
GREEN BY NOW, AND NO- 
BODY CAN READ THE 

NAME - 


UNDERSTAND. HE MAKES “PREPARED | YOU THOUGHT LIFE ON 
SENSE, HE'D WALK THROUGH TO Die.” EARTH WAS MEANING ~ 
ENOUGH. WHY A VOLCANO WAKEO IF HE a LESS! YOU OESPisED 
CAN'T E REAR THOUGHT He COULD LEARN PECPLE--You RAN 
youl? IETHING NO OTHER A AWAY FROM THEM f 


LMEAN [ODGE I CAN X/ BUT IM NOT I'D LIKE TO KNOW WHy WOT! 


NOT QuiTs, LANCON i ... CAUSE, Y'sEe ZT CANT 
TMA BIT OR A SEEKER If GET RID OF THE IDEA 

AYSELE. BUT MY Gi THAT SOMEWHERE IN 
CREAMS ARE A THIS UNIVERSE... THERE 
LOT EMETIE! MUST BE A CREATURE 
THAN YOURS SUPERIOR TO MAN, 


- AND WHERE 
INGLES ONE, 
BA THERE'S ANOTHER 
ANO ANOTHER... 


WELL, COME OW 
THEN == LET'S 3 
FIND SEM : SOONG, T 
AéL f TWO BONE FEEL ITINMY 
A BONES. 
| 


/ tHey Ake “OE 
SCARECROWS... 
| SEEM TO FORMA 

4 BOUNDARY... 


4 OR MAYBE 
THEY'RE SOME 
CRT OF 


ff NEVER MND 
EEE SORE 


THEN WHAT ON 
EARTH=-OR% 
WHEREVER 

WE ARE-~ 


YEAH... BUT WHERES HEY, TAYZOR-- 
ANDON F He povee ! YOU'D? 
BETTER COME 
OVER HERE AND 
TAKE ALOOK AT 
WHAT I've 


=< 
All ae 
Cou 


LOOKS LIKE " 
ARTH FASHIONS [ie 
ARE ATA : 


{ QLUET, 
coved! J 


¢ 
, 
4 


ba 
Pa 
Ky 
i. 


“WA 


LS 2 Gi 

: 2 
ANZ AES 2 
WN x Aes 
S07 AM 


z Ae 
-sS 
——-_] 
x ES i q 
Dy SOLETS SHOW 
1 Z ‘EM WE'RE 
} FRIENDLY. 
ee 
= 


Pa THBY--THER: 
FP ee 
y JP HER? O} vr 
af Ah THEM Y 
—~— 


art ~ tgs é 


4 4 WELL, AT LEAST 
THEY HAVEN'T 
TRIED TO 
SITE uss 


BLESSED 
Fi 


ee) 


LOOK AT THE BRIGHT SIDE, 
LANDON. IE THis iS THE BEST 
THERE (S AROLNO HERE, 
IN SIX MONTHS WE'LL BE 
RUNNING THIG PLANET, 


wee 
AAT 


ARE THE 
VEGETARIANS. 


AND THEY SEEM TO” 
HAVE A NUMBER OF 
OTHER GOOD POINTS 
AS WELL. THAT 


IT STUAO 


TAYLOR, LOOK AT THEM, THEY'RE Y 

AGITATED ALL OF 4 SUDDEN... 

THERE'S ABSOLUTE TERROR 
TEHED ON THEIR FACES... 


THAT RUIN BLE 2, 
ITS Lice 


HORSES... 
GALLOPING... 


¢ 


pos GOD-= THEY'VE 
OT BEATERS f 


if if 
= 
fig Hy yt 


Y ot ANE i 
ee 


EA 


SND, 
Midi sik 
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American Circle Carp,, Dept. 65-4, 
2835 Pett Ave.. Bellmore, N.Y. 11720 


YOUR SATISFACTION 
18 GUARANTEED 


SPECIAL ISSUE SPOTLIGHTING THE FRANKENSTEIN MONSTER! 
—_—_a - 


FEATURING: INTERVIEWS WITH 
BORIS KARLOFF 


COUNT YORGA, VAMPIRE 
AND THE LAST LIVING MONSTER! 


PLUS: 
MYTHS ABOUT FRANKENSTEIN— EXPOSED! 


THE SCOOP ON THE SATANIC RITES OF 
DRACULA! 


AND A PASSEL OF NEWS AND PHOTOS FOR THE 
SENSUOUS MONSTER-F ANI 


A GIANT MARVEL-BONANZA 


ON SALE JUNE 18 


A NON-PAID gia eens 


THAT WILL DRIVE YOU 


HI Remember the 
loixties? Remember The 
Beatles? The Wer In 
Vietnom? Remember 
Love-Ins? | m Sten Lee, 
and during those pre- 
Gi sear e 
1960 $l introduce 
Spkler-Men, The R= bogaling that you 
| Fentastic Four, and al! | Ae gh) won tbe able to say 
those other senses- 


shattenng epics you 60. 
fondly remember } 


jel Imnow = 
offermg you 
something new, 
something different, 
something somind- 


‘The Ecchorcist! Remember that one 
‘True Beliavers? Remember those 
scenes which made you toss your 
cookies? Well there seven mora fun 
waiting for you here 


THE SUNNY ROZO 
COMEDY HALF HOUR 


b= SAPILLON 
 GRAZY'’S 


‘No way, Craziophiles Because If you 
buy right row we will include tree of 
charge the following enlightening sn¢_, Ultimete Geme Show, 

entertelning goodies Sapilion end more! 


= = : ae 
IF REAL PEOPLE 
NEEDED AN EXORCIST 


“THE CHAIR 8020 
GOMEDY HALF HOUR 


such as CRAZY S 


76 


For elimited time only, you can buy the sixth Issue ol 
CRAZY Magazine the meg which leaves the sizzling 
sixties behind end stumbles farwerd into the sensuous 

seventies with such fun-freught features 23 


Yes there s much more like Man Myrth & 
Magic, and the ever-popular Mythological 
Moose waiting to tingle your taste-buds with 
lidbils of delectable dumbness And do we 
stophere 7 


GRAZY'S RADIO SHOW 
WEEPER } 


MYTHOLOGICAL 
MOOSE 


TOMAINE sesll 


THE ULTIMATE 
GAME SHOW 


MAN, MYATH & MAGIO 


§ all this can be yours foronly 40¢ fel funny papars. 
Thats right 40¢—If you rush to your pmgang Hangloose| 
newsstands on June 25th ond Excelsior! 


You won't want to be alone when you look at 
these FULL COLOR reproductions from the 


NIGHT GALLERY 
These genuine FULLCOLOR art reproductions are lithographed 


on “handmade” art paper, suttable for framing (over 
22” x 34” in size) 


Painted and copyrightad by Univarsal City Studios, thasa randitions 
hava drawn worldwide acctalm and are sura to become collactors 


* OROER NOW! enly $2.00 each plus $0: postage end hendling fom 
NIGEL GALCERY GRAPHICS 


7471 Malrose Avenue C Hollywood, California 90046 


ISTRUMUTED PXCLUS YELY RY BOERS NC LOS ANBELES 
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ANG FREI Noe 


THe TNE IN 
DANS CAFE 
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Paee NO GES fk 
NIGHT CALLERY GRAPHICS 
7471 Melrose Ave, Dept 6.223 

Hollywood, California 90046 


Fieeso RUSH the follow ng ert prints to 
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2. 

‘Add 508 fer 

guste ot 
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B13 HE RETURN OF THE SOR ERER. 


OROER NOW! 
only $2.00 each 
plus 50c pastegs 


“HITHER CAME CONAN, A CIMMERIAN, BLACK-HAIRED, SULLEN-EYED, SWORD IN HAND, 7 
A THIEF, A REAVER, A SLAYER TD TREAD THE JEWELED THRONES OF THE EARTH 
UNDER HIS SANDALED FEET.” 

< —ROBERT E. HOWARD 


Creator of Conan 


NOW! The Most Fabulous Barbarian Hero Of All-- 


Featuring: 


OF THE MOST THRILLING 
CONAN EPICS EVER! 


PUUS: 
REDSONJA! BLACKMARK! KULL! 
Plus PHOTOS and FANTASY from the 
me MARVEL AGE OF SWORDS AND SORCERY! 
_ ONLY ONE THIN DOLLAR, FOR 84 THICK PAGES! 
ON SALE JUNE 18, WHEREVER MAGAZINES ARE DISPLAYED! 


SCIENCE FICTION 
IS ALIVE, WELL, AND LIVING AT MARVEL! 


VKnowl | 
: “IS COMINGBACK __ 


-INABRAND-NEW MAGAZINE-SIZE FORMAT! 
‘ On Sale Soon-Watch For it! 


Beyond Hell... Beyond Fear... 


He llves. .and he wants YOU 
No matter where you are 
ne matter when you lived... 


DRACULA is 


And he will tind you. 


THE ROARING TWENTIES: 
Atime for fun... 

a tima tor gaiety. . .a time for daath. 
And DRACULA IS THERE! 


BLACK HAND, BLACK DEATH— 
by Len Wein and Gene Colan! 


THE GAY NINETIES: Jonathan Harker 
is prisonar in the dungeons 

ot Castle Dracula. . 

where he plans his escape. 


ESCAPE FROM CASTLE DRACULA— 
by Roy Thomas and Dick Glordano! 


|THE SIZZLING SEVENTIES: It’s his last 
day on the force, and the 
Policeman prays that 


it ends swittly —. but then ha ANNOUNCEMENTTO ALL MAGAZINE RETAILERS 
crosses the path of Dracula! ferent Dap Plan nfeete Yo 3 rule inven 


a carnyiog 2 display allewanes on Its shepuzines 


LAST WALK ON THE NIGHT SIDE— 4 etter aol Ciamseieny ovat shedttine 


by Doug Moench and Tony de Zuniga! ON Se ee 
Under abe Paral Dholoy Plan, in considera: 


Thare is all this—and more to fear in our next 
tang-tilled Issue of, 


Son pola by yale This plan weil! bears af 
te all Imes ot she magezina (se selec 


: selvered to you suomauent ta the date your wrtien 
secagtance ef the formal Magazine Manvepemint 
Pumtoeveng Ine., $78 Madwen Avenum New Yark 
Law 1] hry. New Vark 10072 awe) Display Agreement 
2 $ {& retawved sna! acionted by eur Campany 
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| Jason and Alexander— 

| fugitives on the world 
where beasts reign supreme— 
are forced to go where no 
man or ape dares venture! 


The Forbidden Zone 
of Forgotten Terror 


Plus: 


The second part of our epic 
adaptation of the original 


| "Planet of the Apes? movie! 


Plus: The senses-shattering secret 
behind our once-in-a-lifetime 
centerfold title page! 


Plus: The sensational story behind 
The City of the Apes! ° 


Plus: More photos, features, 
and furry fellows than any 
other magazine on Earth! 
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{n Authentic Colors With 
GLOW in the DARK EYES 


Tus ayes glow ently 


teaches ouf—as awalut 


4usl ‘send $1.00 plus 95¢ to cover 


the geove—nis Be 
yes stallng—even = 


poslaga and handling for each mona. 


fe. you want You money back If naf 
salisfactettly hon ified 


my $00 


TEN DAY FREE TRIAL 


Monsters $i 
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sano Hense Dept 190MRZE = 
Lynbiook NY | 22563. . 

Rush me my 7 foot tell glow in the dk =~ =< 
fond Me 1 reankenstein C} Boney the Skelelon 
32, plug 35¢ fat postage and handling fot each 
on’l gat shivers of ellght, 
chase with 
chase price 
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FDR sat here. 


At the age of 39, Franklin Delano 
Roosevelt contracted polio He 
went to bed one night feeling Itl, 
and in the morning he couldn't get 
up. He couldn't walk 

He had a handicap And yet, 
sevenyears later, he became gover- 
nor of New York Fleven years later, 
President of the United States. 

He led the country out of the 
dark days of the depression, and 
still in a wheelchair, through the 
bitter years of 2 world war. 

He was obviously as smart sit: 
ting down as he was standmg up 
And he was willing to work hard 


ae mt tpt pt 


enough to prove it to himself and 
to the people of Amenca, 

Today, there are milllons of 
Americans with physical and men- 
tal handicaps. And they, too, re- 
allze that they have to prove them: 
selves But all too often, they don't 
get the chance 

They don’t get the understand- 
ing they need to gain the confi- 
dence to ask for a break Or they 
find the physical barriers to enter 
ing and leaving buildings, or to 
using publlc transportation, so drs- 
couraging that they don't even try 

And this 1s the real handicap. 

What can you do to help? You 
can take the time to thmk You can 
take the trouble to understand You 
can give these people your confi 
dence, so they can have confidence 
in themselves And you can give 
them the same chance you'd give 
anyone else 

‘Then, when you've given ali this, 
you can do one final thing You can 
stop thinking of them as handi- 
capped And start thinking of them 
as friends and neighbors, as people 
with talent and a contribution to 
make to the world 

Isn't it about time we stopped 
handicapping the handicapped? 
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EERIE SKULL FLASHLIGHT 
LIGHTS AT TOUCH DE SECRET 

YY BUTTON! FREE KEY CRAIN 
GGATTERY INCLUDED } 

Only $1.25 each —2 for $200 
INTERVERSE 

2922 Westchester Ave 
Bronx New York 10461 


The Struggles, Loves, and Trnumphs of Human Oddities 


1, Myrtle Corbin bad 4 legs She 1s pictured with her 
husband and one of her three children 

2. Eli Bowen, an accomplished acrobat, had feet 
but no legs! 

3. Lucia Zarate, the smaliest woman that ever lived, 
was under 20 1n tall, and weighed only 5 Ibs 


‘These are just a few of the many “mustakes of Nature” 
meluded im Frederick Drimmer’s fascmating new book, 
VERY SPECIAL PEOPLE. What makes them very spe- 
cialis that they were all born “curiosities” and they all hved 
unusual lives Like Chang and Eng, the original Siamese 
twins, who were joined at the chest for life They marned 
sisters, set up separate homes, and fathered 22 children be 
tween them! 

Then there was Grace McDantels, who was billed as 
the ugliest woman who ever lived (and her photo proves it) 
Belicve it or not, Grace received several proposals of mar- 
mage before she accepted one from a handsome young 


man, They had a perfectly normal son, who grew up to be 
his mother’s manager! 

John Merrick, the grossly deformed “Klephant Man,” 
was deserted by his heartless manager Befricnded by a 
kindly doctor, Merrick became quite famous and was fre- 
quently visited by Royalty 

All the stories in this book are true, and we have over 
65 rare photographs to prove it Never has one book been 
so complete There are chapters on giants, dwarfs, fat 
people, armless and legless wonders, hermaphrochtes (half 
man, half woman), bearded ladies, and numerous other 
human oddities 

This is not just a picture book of “freaks.” The author 
treats these people with insight, compassion and the dig- 
mity one earns by being born different from cveryone else 

VERY SPECIAL PEOPLE wil also teach you one of 
the most important lessons that life has to offer the m- 
credible ability of man’s mind, soul, and spitit to overcome 
any physical imperfection ‘no matter how hopeless it 
may appear Read this book and you will never indulge 
in self-pity aga 


Only $5.95, hard covered 412 pages, 67 photographs 
(MONEYBACK GUARANIED) « 
BROADWAY BOOKFINDERS, OEPT. 2s 132 
245, unl 19 ST., NEW YORK, W.Y. 10011 
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ulus 6b oe pout and hand) Eoctesed, iy enece 
Favreturn it within 15 aayalfor's Ro telond 


Very Special People al $8 95 ea 


If not cc mplelely saltslen 
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TMyoudway Wooktinders. 
Brocdwar Rookfinders 1978 
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YOU'LL BE A MASTER OF SELF DEFENSE ONCE 
YOU'YE COMPLETED OUR REYOLUTIONARY NEW 
AUDIOYISUAL HOME STUDY COURSE IN DYNAMIC.... 


Toyolaro Miys; 
Bleck Sell, 
Sth Des 


YOUR PHYSICAL SIZE AND AGE 
ARE UNIMPORTANT 

It doesn't meke any difference whether 
you ote short, tell, skinny, fat or Just plain 
everege We don f cere If you ve lost avery 
fight you ever foughf. We'll leach you how 
to defend yourseif end those you love 
against one, two, of even three ettackers 
with complefe self confidence By taking 
‘our revolutionary new eudiovisuel home 
study course In dynemic KUNG FU & 
KARATE you'll be able Io face ANY MAN, 
ANYWNERE without the fear of being 
physically hurt or embarrassed. 


WE'LL PROGRAM YOUR MIND 
TO MASTER ALMOST ANY SELF 
OEFENSE SITUATION 

No rigorous or boring exercises ere neces- 
sery. You leern In tha comfort end privacy 
of your own home: either alone or with 2 
friend, by looking end listening with our 
simple effective eudiovisuel technique 
You mstely follow the plcfures In our 
Iesson book a3 you listen to each lesson 
on our SPECIAL LONG PLAYING 12° 
RECORD Whaf could be easier? 


By pisying this record over ond ovar, th 
lessons become beried deep In your seb- 
conscious Your mind Is conditioned In 
the encieat Onentel disciplinss of KUNG 
FU & KARATE—if develops « memory 
bsnk of specialized fighfing knowledce Il 
you ere stiscked, you'll find yourself 
Springing to action stmost automatically, 
using this knowledge to defend yourself 
end fhose you love 

YOUR SO0Y SECOMES A POWERFUL 

‘WEAPON OF OEFENSE 

We Il fasch you how to use your hends, 
feet, arms legs, elbows end knees as 
powerful weapans sgelnat any attacker 
You ll tearn he KUNG FU & KARATE tech- 
niques of the thrust punch. hammerilst, 
X & U punch, knife hend speer hend 
polm heel strike, snap kick, thrust kick 
stamping kick knee kick, elbow strike 
beckffrsl X block, sweeping block, high 
end low blocks end much much more 
You'll lesre nerve centere end pressure 

inia—where, when end how to hit ef- 
jectively end avoid befeg h 
Youll les all the essentiol 
these two Oriental fighting orts—anclent 
secrefs that have ellowed smstie’, weaker 
men to defeef larger more powe ful men 
with ease 


| eo al 


zekl, 
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&EKARATE 


‘OU LEARN BY LOOKING AND LISTENING THE EASY WAY 
—FOR LESS THAN 16¢ A LESSON! 


« 


¥ 


(ANEW, CONFIOENT YOU 
Take fhis course end feel ike @ new per- 
son Never be afrsld to go enywhere ever 
agein—ball geme, besch, school yerd, ber 
dance tough neighbothood, back elley or 
pstking lot et nighf Gein self confidence 
end win the respect end admirsfion of 
those you love Your cool confident steel- 
lke geze will show ofhers you ere no 
Person fo fool sround with Feel © new 
power come over you—the power lo mas- 
fer efmost any self defense sifusfion! 
NERE’S WNAT YOU GET: 
‘Our long playing 12 
$373 APM Instruction 
record Which con- 
tsIns 35 compiste 
separafs end distinct 
lessons It wes 
speclelly produced fo mske fhe leaming 
of the essential self defence techniques 
of KUNG FU & KARATE as inexpensive 
end essy 9s possible 


Complete picture tssson 
wx book conteining over 135 
photos snd illustrefions 

SS While you ere coeched by the 

lesson record esch defensive 
movement is shown to you sfep-by-stap by 
our instructor, TOYOTARO MIYAZAK!, 
SLACK BELT, 5TH DAN from the world 
famous KENKOJUKU DOJO In TOKYO: 
JAPAN 


Complefe nerve center and 
Pressure point chert show- 
ing alt vitsi ereas of defense 


NERE'S WNAT TNE EXPERTS SAY 
ABOUT TNIS COURSE: 

Next to taking lessons in doyo this home 
study course hes to bs the best wey evell- 


and Karate 
Fi Alcherds, Bleck Belf, isf Den 


“At ast! A home study course that Is more 
then jusf e book or menue! This course 
Is. without » doubf the easiest most effec- 
five home sludy progrem | have ever come 
across 

G Aschkar Bisck Belt, sf Dan 


@Cooyrisht, 1974 Demens ine 
657 Madizen Avenue New Yerk, NY 10021 


G-FU 


ALL THIG FOR LESS TNAN 16¢ 
ALESEON 

Its herd fo believe but ifs frus! Peopl 
scross fhis country pay up to $20 00 for. 
single lesson In KUNG FU or KARATE- 
mofe fhen the cost of this entire hor 
study course Only today's modéra tech- 
nological advances in audlovieus! leara 
Ing and mass production tecnniques) 
make if possibie for uc to bring you this) 
complete coursa at such @ ridiculor sly low 
price! Yes Its absolutely Irue—yw gst 
35 completa fessons lor only $498 &50¢| 
for postage and hendling—thet « less then| 
16¢ @ lesson! 


on't delay! Order this camplets homey 
sfudy course foday You'll mayer, forgive 
yourself If you don't 


19 OAY NO RISK MONEY 8 ACK: 
GUARANTEE 


study course, 


able for learning eelf-defense Kung Fu § 


|EcoD's 


fied thet this (s the eesiast, most el 
wey possible to loam self defense, KUNG| 
FU end KARATE at home you may return! 
It for ¢ full refund of urchase price 
USE TNIS RUSN COUPON TO OROER. 
— ee ee ee 
Yes, this 1s for me Rush me your com- 9 
Plefe eudlovisual home study course In 
| eynamic KUNG FU & KARATE Ion 9 
close $498 plus 50¢ for postage snd 
J hendling (loteling $548) es payment | 
In fuli | understand thaf this course 
| wes, designed to teach me how fo use § 
KUNG FU & KARATE fo defend myself 
| | promise never to use these tectniques: | 
68 an aggressor Send cash, check or 
| money order to 
inc , Oept. mi-1 
67 Medieon Ave, 
New York, N.Y. 10021 
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Street 
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=p York residents pl 


22 inctude Hl 
eppropriete soles tax’ Residents of 
England plesse send £2 Sorty no 
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Have you seen this 


coupon before? 


MAIL THIS HANDY POSTAGE-PAID COUPON-ENVELOPE I 


Cut coupon along dotted lines fil! in your nama and address fold, seal (tapa, 
It has helped paslé or staple} and mat! No stamp or envelope Is necassary 
tostart Please rush me without obligation, FREE booklet on the fiald | hava checkad 
oi ACCOUNTING AUTOMOTIVE ELECTRONICS LAW COURSES QIESEL 
many men Gomer MECHANICS TECHNICIAN. Cita lay Execotne  MECHANICG 
and-women : Baan 1 Service & Mepalr—L) Technrcran Training 3 Pry ng & 


: 
GENTAL OFFICE B 

4 T. AMM Ii \e at MOTEL/ MOTEL 

onithe road to (ih y sit Ma ete La any law home sindy MANAGEMENT 


jets EManasemert 5 Sabre” nelwanng Comalete Trarneng 
higher pay. Training Tae E UE ay ART TRAINING Lasalle s 3 AUG CONGITIONING 
2 Camatete Frainin aan 
EAL ESTATE Li Fresch C} Span sh Came  tin'ivandilly” — & QEFOIGERATION 
CGomete Rest Muste cnaertit Inteinita Ch Smee & Resa 
Tye Estate sands INSTRUCTION Cy Cometcte Tralnig nevus GTENOTVPE ne 
TOArFIC & same INTERIOR MANAGEMENT Wig ScNOOL 
TRANSPO@TATION = ARAFTING GECORATING Management 8 oloma Program 
Tempe Tram ne ChCampiete Travping Ci omptcle Troloing Training Stas 
Mr A 
MN  semeie nie and please i ne 
Aiseuss 4 a F Apt No 
Jast looking fie, 
aewon't rr $3 Zin 
a we FOLD HE, W {D0 NOT CUT) SEAL AND MAIL TODAY —NO STAMP NEEDED 13, 
“get you 7 ane 1 
~ anything.. 
last paling it FIRST CLASS 
the mail PERMIT NO 27 
May change | CHICAGO ILL. 
yout whole, — a dae 


» BUSINESS REFLY MAIL 
No putage-siamp requiéd rf mailed m the Uniled States 
ft Lae 
t as 


f 4 
Postage will be.psid by 


future! 


The LaSalle 
coupon ts one 
the most often ‘ 
seen coupons in LASALLE EXTENSION UNIVERSITY 
Amertca To meny as A Correspondence institution 

who have mailed ;, 


ih thes proved “(2 417 S-DEARBORN STREET 


alirst step to is 
Brita : CHIC gEgpULINoIS 60605 


good fortune 


If your goals are bigger pay and more frequent enced insiructors The cost of Iraining is low A 
promotion, you owe it to yourself to find out without — LaSalle diploma is 4 respected credential 
delay, what LaSalle home study can do for You You should act now LaSalle training may make o 
LaSalle gives you modern, comprehensive instruc- —_ big difference in your future One student reports 
tion in many well-paid, fast-growing fields where ‘I recerved a $2,000 yearly increase since enrollment 
there 1s a continuing demand for tramed personnel with LuSalle My regret is that I didn’t enroll be- 
You learn at home, lessons come to you by mail fore" Many letters like this come to LaSalle Get 
You are a class of one full information now on the field that imierests you 
For more than sixty years, LaSalle has been a Mail postpaid coupor/ above to LaSalle, 417 S 
leader in home study It has a lerge stoff of experi- Dearborn St, Chicago, Tihnots 60605, 


